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Despite its trivialisation and frequent use in bureaucratic and institutional contexts,
the idea of ‘digital transition’ has not lost its critical potential, at least according to the
view expressed in this edition of the Journal of Communication and Languages. On the
contrary, its ability to evoke a generalised transformation, which is increasingly pro-
found and accelerated, makes it essential for characterising and questioning the pres-
ent time as a time of transition.

Addressing the question of the digital (Galloway 2021; Hui 2019; Kridmer 2018) is
crucial to understanding the dimensions of the crisis of contemporary culture in its
multiple anthropological, ecological and even cosmological configurations (Latour
2021) Furthermore, in light of what increasingly seems to be a one-way universali-
sation of technology, the task of thinking about the digital transition becomes even
more relevant, as we will have to decide whether to resist a certain form of ‘brutalism’
(Mbembe 2023) or continue to be dominated by the forces of universalisation. Thus,
it is of utmost importance that we imagine alternative futures while also concerning
ourselves with the digital (Stiegler 2011, 2019), exploring these very processes of tech-
nological transformation.

Media theory, digital studies and the philosophy of technology have been the source
of fundamental anthropological questioning (Hayles 1999; Kittler 1997; Stiegler 1994)
by showing the co-constitution of human and technology. The view that the human is
defined by the interactions with the environment and with the non-human is as cen-
tral to media theory as to ecological thinking, a junction that leads to the post-human-
ist turn of the humanities (Braidotti 2019). In this context, the digital has long been
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characterised as the postmedia or metamedia stage of the history of culture (Bolter
and Grusin 2000; Kittler 1997; Manovich 2005), being perceived as a culmination in
the long history of the intertwining of the technical and the symbolic (Kittler, 2009;
Kriamer, 2018), which indicates the relevance of the transition in question.

This issue of the Journal of Communication and Languages is the result of the in-
tersection of this critical framework with various fields and objects of contemporary
culture, as well as the paths opened up by the digital humanities and the digital arts.
In the last decade, discussions about the cognitive and epistemological implications of
the widespread use of Al and computation have cast new critical themes within Digital
Humanities, overcoming a strictly disciplinary and methodological view of themselves
(Berry & Fagerjord 2017, Burdick et al. 2016; Dobson 2019). Likewise, discourses and
practices around the digital arts seem less concerned with defining them, and are more
focused on how the digital is (in-)forming, in a direct and indirect manner, aesthetic
and affective experiences, as well as various creative, performative and collaborative
practices (Bishop 2012; Weibel 2015).

The scope of this issue is that of a broad cultural reflection on the transformation of
knowledge, infrastructures, creativity and practices in an era increasingly characterised
by the distribution of capabilities and agencies between humans and technology. Add-
ing to a new stage of the industrialisation of culture and the arts, we are now witnessing
the emergence of an industry of knowledge built on AI and the accumulation, auto-
matic analysis, visualisation and generation of data (Negri & Vercellone 2008; Mano-
vich 2021; Moulier-Boutang 2012; Zuboff 2019). The new cognitive industries threaten
to trigger a general dispossession of cognitive practices, learning and “savoir vivre”
(Stiegler 2019), and the replacement of the civic mission of institutions and practices
related to knowledge transmission by infrastructures, platforms and algorithms (Brat-
ton 2016; Srnicek 2016). However, we also need to recognise that the digital transition
allows for an explosion and dissemination of knowledge on an unprecedented scale in
human history, the strengthening of diverse forms of connectivity and collaboration
(Castells 2012; Gerbaudo 2017).

The articles, visual essays and reviews included in this issue reflect on the techno-
logical transition of the arts and images, new practices of social action, participation
and intervention, literacies and architectures, forms of algorithmic governance and
governmentality, the new configurations that representation, corporeality, the organ-
isation of memory and narratives, and the ecosystems of creativity take on with multi-
ple forms of artificial intelligence. This diverse body of work renders it possible to put
together an issue of the Journal of Communication and Languages that tries to address
the links between culture, technique, technologies and the digital condition, to think
about ways of establishing a political cosmology and ecology for the digital transition, a
fundamental epistemic, cultural and creative task in which the humanities and the arts
of the 21st century must play an important role.
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